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interltheatre _between the illusion of the stage and the reality/authenticity of the spectator

Worth considering is the question of spatial relationships between the stage and audience.
The first question is about authenticity of this division. A type of Italian theatre was based on it
and dominated

for nearly three centuries until the begining 20th century.

It was the theatre of illusion. Scenography served only as a decoration.

My aim is not to question the basic concept of this theatrical design, but is more a focus on the
spatial relationships

of the past design and the appropriateness in connection with the viewing expectations of today's
audiences.

Also worth taking into consideration what the modern day needs of the performers and set
designers.

As an architect and set designer | ask about authenticity of spatial relationships between the
stage and audience in my project of inter|theatre. It is a try of rebuild a Shakespearen theatre on
the historic site of the original, which was built in the early seventeenth century in Gdansk. It was
the first public theatre in Poland.lts design was based on the Fortune theatre in London at that
time and it was the only known example of such a theatrical design on the Continent.

Which of the spatial qualites a Shakespearean theatre could best be applied to a contemporary

perception of the performance?

I'm looking for an example:

. in the performance "Solo" director Agnieszka Olsten created their own space for
spectators; Theatre Wybrzeze Gdansk; 2001

What kind of spatial structure would allow spectators optimal movement and enhancement
his/her viewing position during the performance?

. "ready made" space of the shipyard with all political meaning of this site - was used by
director Jan Klata in his "H" ; Theatre Wybrzeze, Gdansk 2004
. during the performance "Kartoteka" dir. by Michat Zadara - spectators could changing

their position;
Theatre Wspotczesny, Wroctaw 2006.
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